ESSAY

REGARDING THE SEARCH FOR A CULTURAL
IDENTY FROM THE BODY

Johannes Odenthal examines the
social dimensions of the esthetic and
cultural structures in the hetergenous
German independant dance scene, the
freie Tanzszene.

If the history of modern dance is an
art history of the body, then Dance The-
atre is causing its end, Dance Theatre
detaches humanity from its esthetic
forms, as they have been carried over

til today, and confronts him with a de-
solate social reality, which in its plura-
lism, forms everything other than a
harmonic unity. Dance Theatre does
not develop itself by placing esthetic
questions and neither does it contain
the dimension of an esthetic develop-
ment. Dance Theatre is first of all a
substantial break, which can no longer
be closed by formal means. Compar-
able with the invention of landscape

painting in the 16th century, it would
be fully false to measure its appearance
by the religious pictures of the Byzan-
tine Middle-Ages. Dance Theatre is
iconoclastic in the sense of a radical de-
struction of social codes, the traditio-
nal iconography of human behavior.
In this far, Dance Theatre joins itself
with the Ausdruckstanz (Expressive
Dance) of the 20’ and 30’s. It broke
with the body images of a handed-
down Order and searches after the
capacities of life.
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The intentions of Dance Theatre
and independent groups merge at this
level. The earnest critique of a historical
[llusionism, which expresses itself in
the incomparable materialization of
wealth in the Federal Republic of Ger-
many, inquires about the presence of
social communication, about the qua-
lity of life and about the mechanisms
of power. In Dance Theatre, the Indi-
vidual becomes that which it is; the
process of a visionary freedom. So
Dance Theatre 1s not alone a conscious
refusal of the substantial dominance of
classical dance, it also undermines the
unreflected fascination of the mass as-
semblies of the 30’, in which the un-
conscious individual could directly
merge, absorbed in the rythmn of the
multitudes, into the ornament of the
masses.

While the wealth of individual body
histories has solidified into an artistic
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spectrum of social reality, the second
generation in Dance Theatre are dis-
missed as Epigons by the critics. The
works of Rosamund Gilmore (Lao-
coon), Jutta Czurda, Birgitta Tromm-
ler, Judith Kuckart (Skoronel), Noz-
bert Servos or Vivienne Newport have
bestowed a new liveliness upon the so-
cial-critical inclination of Dance The-
atre. Precisely in the multiplicity of its
personal points of departure, Dance
Theatre develops aspects of a new art,
which reacts like no other in this time
in Germany to the political realities in
the land. Certainly, its course would
have run otherwise without the arti-
stic revolution on the State Theatres
through Pena Bausch and Hans Kres-
nik. And it is indeed they, with their
completely own languages and with
their entirely different themes, who
fill the burst-open space for an expres-
sionistic theatre.
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