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BABY BOITB . 'ASHA WALTZ
B E R L I N

C asha Waltz studie*e an der School {or New Dance Development in

) Arrturd"r und arbeitete ab 1986 zwei Jahre in New York, danach

mit Choreographen, bildenden Künstlern und Musikern wia Laurie Booth,

Mark Tompkins,  David Zambrano und choreographier te ihre eigenen

Stücke. In TRAVELOGUE "Twenty to eight" macht sie die Küche zum

Tre{fpunkt ,  an dem sich Ri tuale,  Verhal tensweisen und Gewohnhei ten

ablesen lassen und sich die Sunealität des Alltäglichen o{{enbart. Inspirie*

vom Spiel  mi t  Oblekten,  L icht  und den grotesken Bewegungen des

Stumm{ilms, ist neben dem expressiven, emotionalen Vokabular auch Raum

{ür abstrakte Elemente.

C asha Waltz studied in the School  for  Ne* dance Development in

JAmsterdam until 1986 after which she le{t {or New York where she

worked for two years. She *orked with choreographers, plastic artists and

musicians such as Laurie Booth, Mark Tompkins and David Zambrano and

also choreographed her own work.  In her creat ion TRAVELOGUE
"Twenty to Eight", the action is centered around the kitchen, where rituals,

behaviourial patterns and habits are on open view and where the surrealism

of the qout id ien reveals i tsel { .  Inspired f rom ski l fu l  interplay between

o b j e c t s ,  l i g h t ,  a n d  t h e  g r o t e s q u e  m o v a m e n t s  i n  s i l e n t  f i l m s ,

TRAVELOGUE is a creation which combines an expressive, emotional

vocabulurv with more abstract elaments.

I(UN'TLERI'CHE TEITLINIE

Körper ber'vegen - Rältrne
h rnegen  -  ben rg t  . c i n  -

bewegen - bewegt ]Ä-erden

ZUKUNFT DES TANZES

Tanz  a1s  t e l epa th l schc
Komnr-rnikationsfom. Als

intemationale Sprache

KÜNSTLERI'CHE TRADITIONEN

Ausdruckstanz und Post-

moderne sind Grundlagcn,

die in e inen "Real isrnus"

wei terentq, ' ickel t  werd en

sollen.

HINTERCRÜNDE

Vem,-ischung von Grenzen,
nc r r c  C renzcn ,  Cc r i e l t .  d i r '

Komplexi tät  c les Al l tags.

die "Verschnellr-rng" unserer Gesellschaft,  Raunrmangel,
vernetzte Kommunikation, ÜberfluI3 (an Informatton), das
großstäcltische Zusammenleben, die \(/elt a1s emotionxles
Irenhaus

ARTISTIC CONCERN
N{ove Bocl ies.  -  Move
spaces Be Moved - Move
- Become Moved.

FUTURE OF DANCE

D:rnce as a telepathic fbrm
of communication. As an
international lzrnp4uage.

ARTI'TIC TRADITION'

lJxpressionist  dance and
postmodern are the basics
wh i ch  shou ld  be  f t r r t hc r
developed into a "Realism".

BACKGROUND'

The blurr ing of  borders,
nerv borders, violence, the
complexity of the everyday,

the speecl ing up of our societ l ' ,  the shortage of space,
netrvorkecl con-rmunication, excess (of information)
metl'opolistic co-existence, the world as an emotional asylum,
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WICHTIGSTE GA'TSPIELE / IAOST IMPORTANT PERFORMANCE'
Grancl Theatre. Gt'oningen, September 1993

Felk Nleritis, Amsterdam, October 1993
Theater arn Helleschen Ufer. tser1in. Septcmber/Octobef 1993

l-estival Neuer -l'anz, Freiburg, October 1993

JPIELBEREITE PRODUKTIONE}I / TOURABLE PRODUCTIONS
TRAVELOGUE "Tu'enfi to eisht" (5 dancers)

1994 1996 1998
B E R L  N  F R A N K F U R T  M L ] N C H E N


