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DANCE AND
CHOREOGRAPHY
IN THE 1990’s

When one peers into the current situation of dance in Germany from the
outside, the picture that presents itself is both confused and confusing.
Revolution and revival on the one hand, demolition and decline on the
other; flux and upheaval here, rigidity and ossification there. The reality
Is indeed paradoxical: although in some respects, dance is stronger
than ever, it is also more severely jeopardized than ever before.
Strength and self-confidence are juxtaposed with timidlity and sheepis-
hness to create a bewildering and contradictory situation. A look at the
programs presented this year by a range of performance venues reve-
als a similar contradictory situation: Berlin saw little more than another
crop of anachronistic balletic irrelevancies, while Frankfurt witnessed
the articulation of a highly elaborate movement vocabulary, incorpora-
ting significant contributions from the dancers. The choreographic
works presented at smaller and medium-sized state and civic theaters
were characterized by a great diversity, randomness and heterogenei-
ty, while strong-willed and idiosyncratic members of the younger ge-
neration of choreographers created dances whose only common de-
nominator lays in their uncommonly pluralistic approaches.
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DEMOLITION, REVOLUTION,
REVIVAL

The most significant changes were twofold: on the
one hand, there were and still are valiant attempts
to formulate a new aesthetic; while on the other
hand, a new wave of movement Is presently revi-
vifying the two sides of German dance’s dual struc-
ture, namely the theater-based ensembles and the
so-called ,independent” groups. Chances for the
future are largely dependent upon how this dual
structure continues to evolve and upon the ways in
which people who are interested in dance decide
fo take things in hand. Here too a paradoxical situa-
tion presents itself, with openings and closings fol-
lowing closely upon each other's heels. Although
positive approaches and concrete steps are evi-
dent both institutionally and in various forms of
collaborative organization, voices calling for auster-
ity and cutbacks in spending have become louder
and more stricent than ever.

The financial situation s not likely to improve much
in the next few vears. Most prophets expect things
to become worse rather than better. Coping with
difficult conditions will require creative thinking and
carefully planned action. At best, we can hope that
the sheer difficulty of the situation will prompt cho-
reographers and producers to search for and find
unusual solutions. Whether the future will bring re-
construction or reduction depends in part Upon the
actions and reactions teken by the dance scene
itself. One thing Is certain: the network will continue
to grow. Cooperation, exchange and collaborative
effort will continue to incresse among the various
parties.



