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Heleno Woldmonn is a reseorcher in the field of gozes.
Her stogings estoblish fontostic experimentol condi-
tions which play with the oudience's desires; they
create visible ond oudible spoces which confront the
oudience with the eroticism of proximity to the stoge.
ln Morguerite Duros' textThe Sickness Death, which
Helena Waldmonn stlged in 1993, o man plys o
womon. He poys for her presence, for her willingness
to moke love, for her body's openness to his goze, his
body, his yeorning, his desire. Perhops for o day,
perhops for on entire lifetime. She names her price. He
ogrees. Within the text, the spoce for this erotic expe-
riment is 0 room, o bed, o terroce overlooking the sea.
The seo contains the some desire, the some feminine
form which is the source of the mon's uneosiness, the
source of o movement. ln Woldmonn's stoging, the
spectotors porticipate in the protogonist's voyeurism.
They lie beneoth plostic sheets thot hove been filled
with gelotin ond o voriety of other moteriols ond colors;
they wotch os the body of doncer Kiri McGuigon glides
between the layers of tronsporent plostic. Donce in
slow motion brings the womon's body into unprece-
dented proximity;0 moment loter, her body becomes o
distont silhouette, o filmed imoge, os oloof ond ob-
stroct os o contemporor\/ pointing or video ortwork.
The text too is within the spoce, reployed on audio tope,
ploinly spoken, occasionally distorted through repeti-
tions, stillness, omissions or chonges of direction. Peter
Hondke's Germon tronslotion of Duras' extremely
erotic text is spoken by the doncer herself, whose
slight Scottish occent adds another level of resistonce.
As her body sensually progresses through the gelotin,
her voice possionately works its woy .through the
spoken words.
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ln the text, it is the femole body which is infinitely
present yet simultoneously unottoinable. The m0n op-
prooches that body, moves owoy, returns to it, pene-
trotes it, yet never overcomes the difference. Wold-
mann's instollotion gives the spectotors spoce to por-
ticipote in or divorce themselves from his lust. Despite
the intimocy of the situotion, the beholder os voyeur is
free, much the woy the simple ovoilobility of o choir
provides one with freedom to sit ond wotch o video in-
stollotion in o museum. ,,Try to see it. You've poid for
the privilege."
Literory texts ore the storting points of Helena Wold-
monn's works. Her ideo for o theoticol instollotion
fundamentolly derives from the pleasure she tokes in
the text itself. Eoch of her instollotions uses the vori-
ous instruments ovoiloble in o theoter - the body in
spoce, the humon voice, lights, text, sound - ond
brings these elements into o tronsformed ond exciting
relationship. She creotes o text-spdce which the spec-
totor con enjoy, in on uncommon woy, os o rodio
droma and/or visuol event. And eoch new text-spoce
red efi n es th e s pe ctotor's positi o n.
ln port becouse of her bockground os o theater direc-
tor, Helena Woldmonn's interest is devoted to o tex-
tuol pr0ctice which emphosizes personol composition
of methods rother thon stressing the woys in which
,,theoter" is interpreted. This personol composition
leods to donce as o meons of putting distance between
o text ond the oct of speaking; it leocls oway from the
inevitobly folse cloims ond pretences of bod theoter,
both of which pretend to dominote o text or on imoge
on stoge. Her work becomes especiolly interesting
when it creotes irritotions, enigmotic contrddictions
between the staqino on the one hond ond the limits of

significonce os determined by the humon body on the
other. The mystery tokes shope within the spectotors,
sporks their urge to see, heor oncl reflect upon the me-
dio. This mode of perception is similar to the pleosure
we experience when we reod o good book in solitude.
The pleosure lies in the joy of inventing our own im-
oges; the outhor's precise, pölyphonic composition
serves os the cotolyst of our own personol ,,reodings'!
Wolclmonn is o technicion of performonce, ond this
moy olso include the encounter between severol art-
rsts. She rs more of o theoter director thon o choreo-
gropher in the norrower sense of the word.
The theoter, os o room for collective experience, can
give spoce to this ,,pleosure of reoding o good book in
solitude'l lt con lead us to reflect upon neorness, dis-
tonce, ond upon the wholly corporeol preconditions of
perception - ond such considerations hove olwoys
been and still ore e!;sential to theoter itself. ln Wald-
monn's stogings, the spectotors ore turned otop roto-
ting stages, or lie beneoth the oction ond observe it
through o toutly stretched trdnsporent stoge; they
may heor the text through heodphones or wifness the
oction only indirectly, in mirrors which reflect a cun-
ningly designed orchitecture of light, sound, spoce ond
human bodies.
The spectotors who view the sickness death /ie com-
fortobly supine beneoth the stoged events; but in sain-
te-sebaste (1 994) and cicuit (1 995), Woldmonn finds
on entirely different solution for this reflection obout
the relotionships between the body of the oudience
ond the bodies on the stoge. ln these lotter pieceS the
spectotors sit otop o rototing stoge while the per-
formers - o singer, light ond sound technicions, ond o
huge, omnipresent eye - ore stotioned on motionless
risers behind the rototing audience. )nce ogoin, the
centrol point of the staging is the femole body: doncer
Angölique Willkie, ondrogynous, elevoted in sublime
beouty otop o minimol stoge. The perpetuol rototion of
the stoge (ond thus of the oudience as well) produces
continuol chonges in the stoged situotion ond in one's
view of thot situotion, and it olso creotes o subtle
threot. The texture is provided by descriptions of Soint
Sebostion, by the eroticism of destructive fontosies
ond the invulnerobility of the doncer's beoutiful body.
The vorious actions of the lights, sound, voice ond eye
ore coordinoted with these textuol descriptions.
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