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Something scratches, scrapes and breathes; you
can hear it, you can feel it, but you can't see it.
What's moving there on the totally darkened
stage? What is it that has neither a visible
form nor a shape? And what does this dark-
ness set in motion — this long-losting dark-
ness which you must patiently endure while
the Diisseldorf-bosed NEUER TANZ group
performs its pieces — until the sheer ab-
sence of light finally allows you to see the
light? The group's pieces are entitled
LEITZ, dem MNachlaB verfallen (LEITZ,
allowed to deteriorate, 1988) and they
are performed in complete darkness,
using movement sequences left over
from earlier choreographies. Or else
they bear the descriptive title Rdumen
(Creating Space, 1989), becouse the
stage is constantly being reshaped. The
dancers lie on their bocks and stretch
their legs beyond the lateral limits of
the stage, which makes the stage seem
to open upwards like o funnel.

In ELEPSIE, die Kiinstler sind anwe-
send (ELEPSIE, the artists are present,
1994), a white curtain hanging from
an elliptical track demarcates a space
within the space. Film projectors cre-
ate walls of light; dancers with skate-
boards on their backs use the stage's
rear wall as though it were o dance
floor, as though the space hod been
turned backwards ond set on edge.
Again and again, doncers seated in the
first row rush out of the audience and
onto the stage, thus repealing the space’s

separation into auditorium and stage.
In xyz, which premiered in 1996 at the
World Theater Festival in the old Fest-
spielhaus in Hellerau near Dresden, a gi-
gantic metal frame imposes its perspective
on our view of the scene, while the dancers
move along perpendicular lines upstage and
down or from left to right. But the rigid oxes
of the coordinate system along which they
stride are inevitably set in motion when the
metal frame begins to turn, and what seemed
like a fixed and predetermined space unexpectedly
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begins to expand and contract. This piece looks different
in each space where it is performed; it is continually
being reworked and odapted to suit the conditions of
each individual theater space. If you've seen a piece by
NEUER TANZ only once, you really haven't seen it.

For visual artist VA Walfl, wha (after the departure of
his longtime collaborator Wanda Golonka) is now also
responsible for the choreography of these pieces, the
aesthetic space is no mere decorated hollow shape
into which dancers can be placed. Space is much more
than that: it's a dynamic principle which continually
arises anew and passes away again with each move-
ment of a dancer’s body. Wolfl is willing to use any and
every means to clear space: movement, light, sound,
even time itself, which he repeatedly dilates through
his use of slow-maotion sequences. All of these el-
ements are equally valid and mutually supportive in a
precarious equilibrium rather than merely comple-
mentary and laid over one another.
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Towards the end of the 18th century, the philos-
opher Immanuel Kant declared space to be a form
of perception within human consciousness,
Without the form-giving framework provided by
consciousness, he argued, it would be imposs-
ible for us to perceive objects at oll. Like Kant's
view of space, VA WGlfl's work with space is a
reflection upon the conditions which make
space possible as o subjective category. Wolfl's
work, therefore, represents his research into

the fundamental Kantian preconditions of
experience, namely, time and space. What
forms can space assume, what does space
look like, and above all, how does space allow

us to view space? ,Creating space means clea-

ring places in which a god appears, places from
which the gods have flown, places where
epiphany hesitates for a long time." A recording

of that statement from Martin Heidegger's Die
Kunst und der Raum [(Art and Space, 1969/ is
played aloud while Rdumen is being performed.
The statement is programmatic for the way in
which pieces by the NEUER TANZ group use the
aesthetic space. It emphasizes the fact that space and



